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Marita Sturken D7 \) ( 
210 Frederick Street - 

Santa Cruz CA 95062 xe rua 
U.S.A. N 


Rome, 29th march 1991 


Dear Marita, 

he least also in Italy something is happening. As you'd know, Woody Wasulka and 
Gene Youngblood ‘ll came in Italy in May for some conferences’ and 
manifestations. This makes me happy and I hove in that occasion to greet then. 
I'd like to ask you this courtesy: would you tell Woody and Gene we could meet 
in Italy (in Rome, for exemple on next 13 or 14 May) to organize the Fralian 
part of the itinerant show Woody and Steina's works, supportais by American 
Federation of Arts? 

Infact, I succeded into having, from the prestigious "Museo Laboratorio di Arte 
Contemporanea" of the University of Rome "La Sapienza", directed by the teacher 
and the art-critic Simonetta Lux, a favourable opinion for the show of videos 
and, maybe, for installation-videos too. 

We are interested also to pubblish in Italy the exhibition catalogue - if 
possible including some italian essay - and to enter in coproduction (about 
this initiative) with the american Federation of Art and with the Contemporary 
Art Center of Valencia. Do you think will be possible? Moreover Gene and Woody- 
Steina and you, could come here in Italy (in Rome) to inagurate the exposition, 
once we have extablished the date? 

All about this I would like to discuss with Woody in May, but maybe also you 
can already give me some information by letter or by fax. 

I wish you a good work, I'm looking forward to give you my best wishes. 





Marco Maria Gazzano 


Via del Pigneto, 81 
I - 00176 ROMA at 
Italy CA r~ : 


fax 06/321.52.47 
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myself, my scientific work and my job of “ovitural stirulator": 
could you send them to me in Italy? 

Ana, if you can, send me any other inforvation on the VYasulkas 
and on the nerspectives of the video electronic arta in USi. 
This long letter is over, thankyou for following patiently 

up to the end. 

Let me hear from you, and please send my warm regards to Steina 
and Woody, Gene Youngblejand the other american friends. 

I particularly want to aay thanks to you, for your confidence 
in me and your friendehnip. 

Wishing you all the best in your job, 


affectionately yours 


| Ma fe) a Gazxano 
; qo, cu3 Ou, 2 ‘ ae 
Please note: = ponses 


My adress is changed. Here + 





he new one? 


Mareo Maria Gazzano 
Via del Pigweto, 31 
1 - OO176 ROMA 
Italy 

Fh: 6-70.24.662 
Fay: 6-32-15 .247 


= 
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As a ratter of fact, this hook could te the first one in this 
country in the field: hence its interest, J should cav more 
cultural and racientific than commercial. 

Aleph Publisher House, ijn Turin, who had arnrroved thir rrojieat 
as well as the italian edition, edited by mveelf, of the freno 
biorraphy of Paik, has kone tankrunt: thie is the reanon why 
you haven't heard any news from me for such a longs time. 

I didn't only want to announce failures. 

At this verv moment, I'm locking for ot*er publiehere jn 

Rore and Naples, more reliable Other than richer: it ie not 
easy, but I am particularly stubborn. 

In Italy everything, even important matters, if decides on 

the snot, without notice. 

The result is a fob done too fast, where there is often no 
time enough to let the partners know what js happening! ront 

of the tire, a lot of Italian intellectuals take this sae an 
excuse not to work pronerly). 

Tast July I99C, for example, I received a efll from tre Cinema 
Corporation "Cinecitta" (the Itelian cirema production struetur: 
hela by the Couvernement )eaying that they bee just found out 
that Video Art war important and, fe nohody knew anythine 
ahout it in Italy and, in this field, T wae an expert well 
known for my scientific riforism and my duty at the University, 
they would give me ten days time to produce a snecial videy 
art iseue of their "Immagine e Fubhlico" magazine, distributed 
in 5000 copies at the Venice Exhibition. 

They asked me whether I accepted the joh, rointinge out that 
they could rot afford to pay Any copyrirht ane that trey 

would pay me very little money, too. 

"But it's important, don't you agree?": a well known italian 
blackmail. | 

Of course, I accepted it. 

In ten dave, the first cinema mapazine monorrarkie number 

on electronic arte was born; Acluded Trenalations,tibliorrarhs 
and various material I had alraedy comrosed for otter tooks 
I'm writing. | 
This haprened exactly ten years after the same action carrieas 
out in France by "Cahiers du Cinéma", 

Due to the very short time at my disposal, I had thourht the 
number more as an information instalment other than a deer, 
medium-high level study on the thirty vears history of 
electronic arts and the main rroduction in ‘the fiela in Italv. 
On this purpose, I had translated few baragcraphs of vour ersayv 
and I had ‘set them up' within the care history, told hv 

Jean Paul Farrier: this to shov, evendAriduniariyy incieentally, 
the differences hetween historiographic readinrs of the video 
existing at present(I hope yow realize I rersonally stand 

On your side,..). 

I had atsolutcly no time to ask authorization to any euthor, 
Seuil Publisher louse had allover me to translate seinele 
excernts of the essaies edi+ed in"Comrunication/Video" in 
Italian, it vas not a matter Of issuing the complete version 
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Of vour vork and I could translate the french version rersonra 
and therefore faster: I actually wanted Your rerarkable eseay 
to be known in Italy, even rertiyv, and that's why I used it, 

I have also unholded FEaXXideaEY some of vVour ideas during a 
Confresse on the moving imare orrani aed in Pore, last Jure, hy 
the Italian Art and Culture Ministry: I Will send you a Cony 
(in italian) of the written account of it. 

At any rate, our "Immagine e Pubhlieo" enecial number haa teen 
Successfull: 6000 copies Printed,sold out at present, read hy 
&tudents, Critics, artista and cinema and television exnertes. 
They have Ordered me a second number which 1S on Printing at 
Present. You will receive it, as we)] as the IQQT_a»d subsecrintj 
to the marazine and hopefully a third special number, let's gee 
Concerning the exhibition on the Vasulka's, thinre are not 
easier. 

“ore than a “Car aro, I talked of it to the renown Contemporary 
Art Museum sited at Rivoli Castle, »oar Turin. 

In 1986, in Rome, at the time of the Opening of Wooey ana Stein 
workin Ttaly, I .told Woody this museum conld possibly ke the 
site for a wider exhibition(with Vid CO pen ngy eh OF theizvorkea, 
Fut the former Director of the museum, the Dute Rudy Fuchs, 
nCver Fave me an answer on the Project I rubmitted hin. 

The new Director, on duty since last November, doesn't really 
know what she wants to do ( or we Simply have Cifferent nointe 
Of view). You probably know her, Mra. Ian Giarnelli,for vears 
Colleague of Germano Celant, the present curstor of the Guerenhei 
Museum. 


FOod alibi in the Fulf war to Jimj+ the tudjet for Culture, 

not to mention the welliaknown lack of interest on the matter. 
However J will introduce "Art of Memory" in a Conference on 

the languages of image which J] W717] hold at Lausanne University 


Fut what's relevant in that I have eubmitted the Project of 
orfanizing an international educational stace, to be held in 
Rome, on the Vasulka Droduction to the Contre International 
de "réation Vidéo of Monbéliard-Pelfort ir France, 

sae could DOSSibly come topetrter with an exibition of their 
works, 

If thie Provect is carried out, T will certainly neeq vour 
Collaboration, aS well aa the one Of our common and brilliant 
friends, of course. 

AS you can imagine, for thie plan, I have Also surrestog the 
Italian Television Corporation to buy certain vorke from 
Woody and Steina, hut the rea] interest for electronic arte 
is just starting in Italy. 

By the wav, J certainly neq the catalogues You are eCiting, 
in Enflish or Other languares, which would he Yrecious for 


ooN 
—, 


Mra. 

“arita Sturken 

-210 Frederick Street 

USA ~ Santa Crug CA 95062 


Rome, February 25th 1994 


Dear Marita, 
first of all you must excure we for the tremendous delay I 
usually anawer to your very polite letters, but the fact 
that I do not know English enourh forces me to Jone inter 
Positions of friends-translators(Federica, my sister, wil) 
translate this varticular letter for re). 
Thankyou forlaast year letters I received from vou, the 26th 
ebruary and the 7th December one: they sre both very nrecise 
and clearly written. 
I am grateful as well for having sent to me the comnlete and 
revised version of your remarkable work on the history of 
the creative video. 
As I am not sure I wil} be able to publish it, and therefore 
pay you the co yri¢hts, I still didn't Order its translation 
to anyone at the moment, end I am rersonally not using it at 
All(My, Felice Fesoli from Milan asked ne Fome excerpts for 
One of his cetelogues titleaA "Tn Video", yt JT ~efyecead., T 
believe I have done the right thine ar he hae rreviously 
assured me the publishing of another esreyv of yours, ene T 
Finally couldn't gee anything at sti an the cetalomie), 
ly wish, not vet Cxprersed ar vou can notice,ir to reach the 
publishing in one single volume of the €relish version of 
your essay torether with a larre vork by Dany Flock farmer 
director of the Video Department in the Paris Modern Art 
Museum, dead in 1987). 
Considering trese two works nerticularly relevent and useful 
to the video history and to the real Prospect of electronic 
arts, I rely on this production, especially adresred toa the 
university atudents, as well as art critics, historiorravhers. 
and experts in contemporary art. 


Do you agree with me? Or would vou prefer to gee your essay 
published anart? In this case, what is to te oonsidered too, 
is that in Italy there aren't neither szurk bulky reviews on 
the matter in the position of publishing such a long vork, 
nor 60 well known to be able to pay the corvrirhts. 

A publishing house would certainly Consider it Cifferently, 
in varticular if the book is intended for the University ; 
You must not erpect a Fenerous reward for it, anyhow! 

In Italy, the intellectual commit~rent ie not usually taken 
into financial consideration, while I Can acnure vou that 
the publie interest for the electronic arts ir very low indeed, 


